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B. LAWRENCE REAMER.
ITH the crackling of caramel papers still In the ears, It Is possible

afternoon choice both Spanish and Italian, while the International character
of the week was completed by the English and American plays acted at
night. No critic of the theatre wi'.l grumble at afternoon employment that
produces works so unusual as "Cradle Song" and "Amoureuse" or 'The
Tyranny of Love,'" as Mr. Baron called his adnptutlon of Porto-Riche's play.

David Belasco established for all time the falsity of the charge that he
had taken "The Woman" from a protesting barber when he acted at one of
his theatres the manuscript which had been submitted to him. The produc¬
tion of "Cradle Song" at the Times Square Then ire the other afternoon per¬
formed an equal service for Edward ICnoblock, who was said to have taken
"Marie Odlle" from the Spanish play which Augustln Duncan so effectively
and impressively produced at the Times Square Theatre the other afternoon.
There Is a certain superficial resemblance between the two works. Both
have their scene in a convent. Both have nuns as their actors. But here
the resemblance between the two pieces hltogether ceases.

"Cradle Song," which really seems to deserve an article definite or other¬
wise, Is a study of the Ineradicable desire for motherhood In every woman,
whether she be cloistered or in the" world. The arrival of the waif in the
convent and her departure after seventeen years to 'take her place in the
world are all in the nature of drama that the Spanish play contains. The

to admit that the matinee season of the past week brought out
some interesting, if exotic, specimens of drama. There were in the

rinsing cloister Delia, inc murmuring'
sisters over the cradle, the chanting
nuns, the sunlight playing over the
flowers on the convent wall, the lover
whispering through the grill to his
affianced.these are all of this static
work's Action. The difference In Mr.
Knoblock's play will be obvious to all
who remember Its Prussian uhlans
rushing through the narrow doors, the
mother and her vision of the dashing
and military St. Michael and the coo¬
ing girl with the smile at the baby in
her arms.

Kst Theatric In Porn.

No, the Spanish drama is not con¬
ventionally theatric in form. None was
ever more literary than "Cradle Song."
Clregario Martinet Sierra is but 40. so
the tendency of his writing Is probably
settled. Like so many Spanish play¬
wrights he seems to be the Impresario
of his own theatre, which may have its
share in explaining the facility with
which plays that seem really undeserv¬
ing of such an honor find a production In
Spain. "Cradle Song" Is said to be his
most popular as well as his finest play,
from which those who go to the matinee*
this week may draw their own con¬
clusions. But there can be but one
opinion as to the akllful manner in
which Mr. Duncan has realized the two
scenes of the play and contrived.

A. A. Milne may never have heard of
I>lon Bouclcault, since few dramatists
of the day ever Indicate any knowledge
of the man who at one time had seven
plays on the London stage and said he
would be perfectly willing to supply all
the London theatres were he relieved of
certain details of business. Among the
wise things that the Irish playwright
said was that a farce should rest on a
foundation of granite. Maybe such a
firm basis Is not needed for a comedy,
but surely "Mr. Plm Passes By" needs
wme more plausible point of departure
than the rnentlcui hy a stranger of a
oa*Uf!l passenger on the steamer with
him from Australia. This name, which
Is th - nine that the first husband of the
hero' Sore, is all there is to start the
actio The stranger returns to say that
th< man died on the boat. He returns
for .->ther purposes. This man. It after¬
ward appears, bore no relation to the
wife's history.
Whether Miss Crews Is so amusingly

debating with her husband a remarriage
or any possible result of bigamy, there
iti always In the mind the shallowness

a play with no stronger motive than
? his accidental slip fit a name from the
lips of a man whom nobody In the play
had ever seen before Ughtness Is ail
very w*ll tn (t.« way. the Irresponsibility
,->r trie characters In .rotnedy must at
.,.'mes he taken as a matter of course:
fben the course of the action once It Is
»"nder way may wander far from the
.tartlng point. But there really must
I* a starting point that human Intelli¬
gence can a^opt. The admlatlon of th*

senile Mr. Pirn does not peem to comply
with that description of the hypothesis
on which three acts of comedy, even If
thoy do continue for considerably less
than two hours, should rest.

Actor* Well Select*!.
The Theatre Guild contrives to select

actors exceptionally well fitted for their
roles. The "coating," as the theatre
slang has It, of "Heartbreak House"
was uncommonly appropriate, and it
was not easy to find the actors for the
Shaw play. Miss Crew* is of /course a
brilliant comedienne always. The bit
of cynical rebellion In the character of
the present heroine she amusingly pre¬
sents. Mr. Dlgges does not look like an
"Kngllsft country gentleman. It takes
more than a pair of knickerbockers to
create that Illusion. He even plays his
scenes with a complete lack of Intel¬
lectual or emotional distinction. The
traits are not within his gamut. But
what Is necessary for the play's com¬
prehension, he Is quite capable of doing.
The constant appearance of Helen
Westley In these plays Is different from
the participation of Mr. Dlgges, for In¬
stance, even when he Is placed well
within hla powers, ^flsa Westley makes
a characterisation of all th'e women
who fall to her go complete that she
Is all but unrecognizable In one play or
another. Otherwise the recurrence of
actors In, parts which are not suited to
them recalls one of the evils of the
old stock system which the habit of spe¬cial engagements was Intended to re¬
move. Mr. Digges Is not necessarily a
fatal weakness, however, tto "Mr. Plm
Passes By," while the Inadequacy of the
motive seems dangerously the frailest
link In the chain.
Matinees seem to Justify themselves

altogether when they put before the
local public so fine a specimen of the
Continental drama as "Amoureuse,"
whlrth Mr. Baron has renamed "The
Tyranny of Love." It Is not conceiv¬
able that any theatre manager would
think of Inviting his patrons or pro¬
spective pe *<jns In to witness this
drama '< "French eroticism at night.
Its appeal to the general public would
be slight. Yet It kept the audience at
the Bijou Theatre on Tuesday pro¬
foundly Interested.

Pretence of American I.lfe.

Of course the pretence of American
life which the adapter made by trans¬
ferring the scene and charactera to this
city would not hold water for five
minutes of the first act. "Amoureuse,"
which the Franco-Italian playwright
wrote for Hejane In 1*91, Is all there !¦
of a most CJallic study In the fascinat¬
ing world of love. It Is a study of the
trluitiphant virtuosity of the French In
loving. Does a people really think,
talk, act and dream love as the char¬
acters in this play are made to do; to
do, moreover, In a highly probable and
skilful manner by th« author, who

treats (his subject not with evident ex¬
aggeration but sincerely and as seri¬
ously as If this Incessant canoodllnK
were a part of the national character?
Surely the battle of the sexes of which
the authors are now so fond of writ¬
ing Is revettled with unerring truthful¬
ness In this study of a man and his
too doting wife.
The whole thing sounds like the sub¬

limated and titanic tearing of a daisy,
"He lows mc, he loves mo not," on and
on ad nauseam. Finally In a minute of
exasperated satiety the husband hurls
her into the arms of his friend, only to
realize too late that the satisfaction of
her wounded vanity has left a scar on
their lives which a lifetime cannot obllt-
<rate. But this is the bitter sweet of
excess. Candy three times a day, argued
the beauteous (froavenor In "Patience,"
would b»> too much. This play is well
worth seeing as a specimen of the best
that the French drama Is sending to
the world nowadays, and, as ever, the
best blooms from the national trait of
such scientific lov'r.g. Estelle Winwood
gives a remarkably varied and human
portrayal of the Insistent wife. It Is a

genuine tour de force of hlstrlonlsrn
which touches many points of life to
gain dl.u nctlon from the portrayal of
nil of them.

Mlsa Crotkera'a JTtw F«i1ry Tale.

In the first act of "Nice People" at
the Klaw Tneatre the lady In mourning
(stockings however, the most trans¬
parent vo^lble) bursts Into tenrs over
the" yount," people, the cocktails and the
clgiirctte1*. and laments loudly that It
was for this Fort of a thing that her
boy lost his life over there It was for
this, &<\, Ac., that he made the groat
sacrifice, Ac. What in the world has a
har.dful of dissipated youngsters In a
Park avenue apartment got to do with
this country, Its problnms and the great
questions brought out by our part In the
war? The r' latlon of causa and effect
Is not very clear hire, but there Is a
dramatic contrast In the scene which
doubtless appealed to the playwright.
'It Is all that Interferes with the com¬
pletely entertaining quality of the Ju¬
venile revelry that drmlnates the first
act.
But demoralized as she may be by the

manners of the day. Miss Crothers haa
given her heroine a trace of culture.
She quotes Shakespeare. "For this re¬
lief milch thanks." she politely answers
when her father gives her $80 to buy
sandwiches on their motor ride. Whether
she studied this poet at Miss Spence's
or Miss Ohapln's or Brearley or any of
the fashionable schools for young
women, she Is able to quote her Shake¬
speare correctly. Maybe it was a com¬
fort to her when she started farmingIn the country. Maybe she read the
plays to her husband during long win¬
ter evenings. She was so completely
converted by the country air that any¬
thing, ao long as It was different enough
from existence In the Park avenue
apartment, might have happened.
How familiar Miss Crothers's little

fairy story Is. in spite of all its affecta¬
tion of revealing the most modern phase
of youth's delinquencies I There never
has been a period In the theatre which
did not have Its little princess who was
more or less demoralized by court life
although she wns pure and bright In
heart. And she always would run away
from the courtiers when she saw It was
her lofty position and not herself they
were seeking. And she used always to
marry the honest young atranger who
loved her for herself, and having lived
In peac^, thev used to die In rreaie and

Henry MiHer Theatre
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be burled behind the mantelpiece. Oh,
yes, that dear little girl is always with
us even If she never before lived on
upper Park avenue and smoked like a

chimney.
Miss Crothers reveals much of her ac¬

customed adroitness In the management
of difficult scenes, and doubtless when
there is a little bit less of "Nice People"
it will win the customary success. Miss
Larrlmore possesses quite an exotic
charm as the heroine. Her beautifully
regular profile and her tawny hair are

not usual In the catalogue of loveliness.
Then there Is her fearful and wonderful
manner of speaking. Nobody could con¬
vince us that sjie has the slightest In¬
tention of reforming. She realizes what
an asset those choked tone* are. No¬
body else has them. So Miss Larr'mors
Will continue to balk like a recalcitrant
seltzer bottle until somebody else turns
up who does It just as well. 9

Debut of Spanish .

Dancer at Palace
Miss Bilbainita to Appear for

First Time in Broadway
Other Acts.

Qua Edwards and his new song revus
will be the chief attraction at the Palace
this week. Ho will be assisted by the
Misses Alice and Hazel Furness, Chester
Fredericks and a new crop of youthful
"finds." Charles (Chic) Sale will do his
"Rural Sunday School Benefit." A new

dancing celebrity from Spain will be
Miss Nlta Bilbainita, making her Broad¬
way debut, with native Spanish dances.
Others will be Miss Sylvia Clark, girl
clown; Toto, male clown; Bronson and
Baldwin In "Visions of 1971,*' by Jack
Lalt; Parish and Peru and JoselTson's
Icelanders.
The chief acts at other vaudeville

houses follow l

RIVERSIDE}.Pearl negsy.' Homer
Mason and Marguerite Keeler.
COLONIAL..Virginia Pearson arrd

Sheldon Lewis, Chic Sale.
EIGHTY - FrRST STREET. Kitty

Doner. Charlie Chaplin In the photoplay
"The Kid."
ALHAMBRA.Billy B. Van and James

J. Corbett, Charlie Chaplin In the pho¬
toplay "The Kid."
ROYAL.Nat Nnsarro, Jr., Yvetta

Rugel.
BROADWAY."The Night Boat."

farce comedy Charlie Chaplin In "The
KM."
COLISEUM Bobby Bernard and

company. Charlie Chaplin in '"The Kid."
REGENT.Bernard and Oarry, Char¬

lie Chaplin In "The Kid."
AMERICAN.A1 Gnlem Troupe, Char¬

lie Chaplin In "The Kid."
FIFTH AVENUE.George M. Roe-

sher, Martha Pryor.
TWENTY-THIRD STREET.Edwin

George, Harry and Emma Sharrock.
FIFTY-EIGHTH STREET.Bernard

Thornton and company, the Max Ford
Revue.
ONE HUNDRED AND TWENTY-

FIFTH STREET.Edna Bennett, Fur-
man and Nash.
The usual Sunday concerts will be

given at tho Manhattan Opera House,
the Zlegfeld Roof atop the New Am-
sterdam Theatre, ths Century and Cen-
tral Theatres and the Winter Garden.

SENORA CARITOS in
"S PANISH LOVE"

M<3xine £///otts T/ieatr&
,/ ^
Bramhall Theatre

Has Only New Play
rPHE Bramhall Players will pro¬

duce "The Tie That Liber¬
ates," by Butler Davenport, at
the Bramhall Playhouse to-mor¬
row evening. It is described as
"a tangle in five knots" by its
author, who will play a leading
part in it.

Vs.
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Did You Hear
How Mme. Kurz Is Reaping the Harvest of Her Own

Kindness, How the Manager Approaches the
Second Tuesday With Misgiving.

THE addition of Mine. Selma Kurx
to the forces of the Metropoli¬
tan Opera House might never

have taken place but for the graclous-
ness of the famous Viennese prima
dorum on a certain Important occasion
some years ago. Mme. KuVz was se¬

lected about twelve years ago to take
the place of Mme. 3embrioh when she
retired from the operatic stage. Heln-
rlch Conreid, then Impresario of the
Metropolitan Opera House, engaged
the soprano, who then was the first
coloratura singer at the Imperial Opera
House in Vienna, for a term of yearn.
It happened that he so valued her ser¬

vices from his knowledge of her suc¬
cess in Vienna that he engaged *icr
for a larger number of appearances
than any other prima donna and ever

received and at a rate of compensa¬
tion then unprecedented.
Mr. Conreid was already ill. Hts re-,

tlrement was Impending. The man¬
agement of the company vhlch sup¬
plies the performances at the Opera
House wondered what In the world was
to be done with such a contract. In
case the stranger made a great suc-

| cess It might be possible to come
through with It. Even then the num¬
ber of appearances exceeded what the
season could offer. The engagement,
in spite of the eminence of the artist,
ww a problem to the management.
It was decided to approach the prima
donna with a view to obtaining some
modification of the terms of the ar-
rargement. An ambassador went to
Vienna
Mme. Kurz was most gracious. Then

at the height of her popularity In Vienna
she was. moreover, on the point of get-t'ng married So she was not at all
keen about a long voyage to the United
States. She had travelling enough to fill
her engagements In I»ndon, Russia, Ger¬
many and France. So the contract was
Indefinitely suspended. Mme. Kurt mar¬
ried, her husband is one of the foremost
lawyers of Vienna and she Is now the
hnppy mother of two children. But sh®
felt that returning next year to this
country It would be agreeable to her to
appear In opera In which her success has
always been made. So the Metropolitan
Opera Company, remembering her gra-
cfousness In the past, happily added her
famous name to Its roster.

What Th«g KelUtr,
. There Is no day In the week to which
tho producer of the nsw play looks with
the same Interest that he does the sec¬
ond Tuesday after the first night. The
receipts then are supposed to tell the tale
of success or failure as they do at no
other time. Saturday night Is almost
sure to be a sellout whatever happens.
Monday Is such a poor night at the thea¬
tres In comparison with Saturday that
It Is scarcely flair to draw any conclu¬
sions from what may happen then. Hut
the second Tuesday Is supposed to he
the magic time. Then there ought to be
a purely normal demand. If the public
comes running that night there Is every

chance of success. So the experience!
manager anxiously awaits the declsiOTi
of his second Tuesday.

l.njr On, Maednff.

There already has grown up a legend
about the production of a Shakespearean
play which has caused more discussion
than any similar artistic enterprise In
years. There Is, of course, the Joke of
the actor who calls the piece "What
Happened to Jones." Mr. Jones being
the designer of the decorations. But
there also is the report of the ticket
speculator who had been sent up to look
over tho show In the hope that the
agencies might be persuaded to enter
Into "a buy" for a few weeks at least.
But the speculators were unconvinced.
It was during one of the scenes that an

agent expressed his opinion by calling
out:

"That's all right, lay on Macduff:
But It will be lay off, McBrlde all right."

In an Interview published twelve
years ago with Ethel Barrymora the
actress says that her brother Ltonel
when he contemplated retirement from
the stage to study art had taken away
the best Macbeth that the American
theatre ever had.
"But has he ever acted Macbetht" the

reporter at that time asked. "Oh, no."
was the answer of Miss Barrymore. "He's
never played It. But If ever he had he
would be the greatest Macbeth the stage
ever know."

Perhaps Miss Barrymore did not refer
to a Macbeth done on the Jones-Hop¬
kins plan.

But the most characteristic of all the
stories about this performance concerns
an actress In It who has made a repu¬
tation by her skill and by the beauty of
her vo'lee. She was about to make her
entrance on the first night of the play.
"Now, pleafce remember," said the pre¬
siding genius of the evening. "Don't
act and don't us* your voice."

Evidently that was the advice given
to all the players. Judging by the de¬
tachment with which they approached
their tasks.

What's In a Vame?

The success of "Irene," and tt con¬
tinue* to be as much of a suooess as

ever, has led James Montgomery, the
author, to christen his next musical play
"Flora." With tho suocess of "Mary"
and "Sally" as their example. It la hoped
that at last an end has come to the
"Girl" titles which have held the lmag-
inatlon of playwrights for so long.
"Ever elnci- the success of 'A Gaiety

Girl,' acted *t the Daly Theatre In
I,ondon," said a producer yesterday,
"and then brought here by Augustln

..Daly to his New York hous*. the word
'girl' has been thought Indispensable to
every title of a musical play. It has
been worked In most laboriously and In
'The <Hrl from Hector's" s-s well as In
The Girl from Maxim's' the farces also
had tho nJd and comfort of this over-
worked name. It is as powerful to-day
In Its hold on managers as It ever was,
ilthoug!i their traditions ar« a little bit
shattered by the fact that there can be
such great successes without that sacred
word In the name 'Sally' and 'Mary' and
'Irenn' must have taught them a lesson.
If 'Flora' turns out to be as popular as
its predecessor it Is possible that there
may be a permanent crimp put Into the
girl titles."

.Totes of torn* Famona Players.
George Emery, who Is named as the

nuthor of ths new play, "The Hero,"
which Pam H. Harris will produce at

Miss anna,
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^
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V-
matinces at the Harris Theatre, is in
reality Emery Pottlo. well known as a
writer of magazine fiction. He has re¬
cently appeared in the movies with suc¬
cess. Grant Mitchell will play tho hero.
Georgette Cohan, who has retired

temporarily from the stage, made her
first London appearance an an actress
in Mr. r*lm Passes By" in London, act¬
ing the part played by Phyllis Povah
at the Qarrick Theatre.

It Cut* Roth VVnya.
"I went Into one of the Leblang estab¬

lishments." writes a correspondent, "to
buy a cut rate ticket for a certain
theatre. I paid $1.60 each for twr In
the balcony without looking at the price
on the ticket. When I got to the the¬
atre I discovered the box office price for
seats In that section of the theatre cost
only $1.10. The next time I went to
the cut rate shop I complained violently
but was told that tickets for the Satur¬
day matinee were very hard to get and
that I was fortunate In getting them
ar.i not having to pay more than 50
cents advance In each case. Perhaps
T was lucky, but at the same time I felt
that the Incident showed the hold that
speculation had on all the ticket seller*
Even tho cut rate men cannot resist the
temptation to raise the rates on Satur¬
days."

She Did Hfr a Favor.

One of the profitable shops In a side
street Is conducted by an actress who
was for several years seen in New York
productions. Her name after figuring
in Importan* but not leading roles In
various plays disappeared from the pro¬
grammes. But it Is she who is now at
the head of this prosperous business
establishment.
"AH my good luck," she said to the

reporter of The New York Hsral.d the
other day, "came from the actress who
I though" had really ended my career.
As a matter of fact I realize now that

jl owe her a debt of gratitude When I
wnt Into one of her productions it was

bepause I had been without employ¬
ment for several months. She said 'You
are the type I want. Not beautiful, but
a lady.' That, I afterward felt, ought
to have been a warning to me. But I'm
glad now it wasn't. She In reality did
me a great kindness.

I " VShe'li make you look like a fright.
Be careful,' one of my friends said.
You know she will only have scare¬
crows around her.' I was a scarecrow,
all rlKht. She selected the gowns, of
course. I had to wear what she gave
me, which was of the most pronounced
style and intensely unbecoming. That
was true not only of the two frocks but
of the hat as well. I was always on the
stage with her since we were supposed
to be Intimate friends. You may be sure
I looked n fright, all right. Then tc
cap the climax, she sent me to a coif-
four, who was told to give me the latest
style in hair dressing. I submitted be¬
cause r was assured by my woman stai
that this play was to be thf last word
In modish dressing.
"The first night arrived. I was n

fright. I knew as well as everybody
who saw me that I was. Moreover. 1
was so nervous from looking at myself
that I couldn't act. On that fame stag*
I had made a hit in a small way a vear

before Put that night I was* power¬
less In the last act, as well as In the
first, I was stiff with ne'rves. Mv
friends were as horrified as I was, Of
course, 1 made a complete fizzle. But
it turned out for the best.

e 11 have to do something for dear
Dora, thajr agreed, since whatever talent
she had seems to have disappeared. So
they put their heads together and be-
fore I knew It they had set me up In
this lingerie shop. It has gone famous-
ly. And there Is no danger of any ac¬
tress already In the sere and yellow
coming In and making me look so ugly
that I can't help but make a fizzle. But,
after all, she really did me a favor."

IN BROOKLYN THEATRES.
"l«OTe Rtrd<" to Have Metropolitan

Premiere at the Majestic.
Pat Rooney and Miss Marlon Bent

will make their metropolitan debut as

stars of musical comedy to-morrow night
at the Majestic Theatre In (he musical
comedy, "Love Birds," produced by WIN
ner A Romberg The supporting ca«t
Include* Misses Elizabeth Murray. Eva
Davenport. Elizabeth Hlnes and Emilia
Lea. Edgar Allan Woolf wrote the
book. The music Is by Rlgmund Rom-
berg and lyrics by Ballard Macdonald

* * *

Charles Dillingham will present at the
Montauk Theatre "Apple Blosaoma,"
operetta by Fritz Krelsler, Victor Jacob!
and William Le Baron. John Charles
Thomas still heads the original cn*t.

. . .

The Selwyns will offer at the Shubert-
Crescent "Ruddles." Oeorg* V. Hobart's
play of France, with music. The trl-
stars, Miss Pergv Wood. Donald Hrlan
and Halph Morgnn, will head the cast
*s doughboys, as they did during th*
successful run at the Selwyn Theatre

. . .

The R F. Keith Sunday evening en-
,he A(-Rd'm>' of Mimic

t Ight will have a six reel motion plc-
n >lx not v*ud*v»lOn

ch Miss Marie Nordstrom and Miss
Emma Halg will share the honors

. . .

T,Ave'V'm h" th" h'adllner

5KI.r" Ch*r""'*.«E
Cleoollnl, opera tenor, will be the chief

Performer at the Pushwlck
v

. . .

.,
*0n'8 Sensations" will he the

offering at the W?ar

The Greatest Sporting Goods
Store in the World

Madison Avenue and 45th Street,
New York

The Break
o' Spring

Where the blazed trail
crosses the boulevard, all the
signs ot Spring have ap¬
peared.
Town and country tweeds

are coquetting with the
March winds.polo coats are
smiling their adieu to Winter
furs.

Sport is showing the way to
fashion.the all-?.round utility
of these shapely outdoor gar¬
ments.
Tweed suits are at the

height of popularity and
women never before have had
such a selection or moro
reasonable prices.

Suits of Exclusive
Imported Tweeds

Next to the fact that they
are the Abercrombie & Fitch
new Spring productions, the
specially attractive feature is
that many of them are $45

j and $55.

Spring Riding Habits
and Rain Coats

of the finest imported eques¬
trian fabrics.

Busvine's London made
habits.
Riding boots, leggins, hats,

shirts, stocks.most complete
riding clothes department in
America.

Raincoats and topcoats for
horsewomen.
Write for Sap Booklet on Women's
Spring anrl Summer Sporting Clothe*

Abercrombie
&. Fitch Co-
F.ZR * H. FITCH, PrM.dtit

Madison Avenue and 45th Street,
New York

" Where the Blazed. Trail
Crosses the Boulevard."


